Dean Ebben

It is my intent as an artist to explore the
inner-self through my own visual language,
which is best experienced by the viewer and
not translated, and to create new forms of
communication within my art practice.
My work is process oriented. A narrative
unfolds, it is not a linear narrative, and it often
creates more questions than answers. These
narratives have grown into a language over
time- they build slowly with a lot of repetition
and re-working in different mediums. I am
using my own observations and experiences
in a visual context, which is often subtle, that
requires the viewer to look carefully and ask
themselves what they find significant.

If I Could Roll It Out Of Me, 2011. Video still. Video, 1:02 minutes.

About the Artist
Dean Ebben was born in St. Louis, Missouri and has
lived and worked in New York City for the last fourteen
years. Ebben earned his B.F.A from the Massachusetts
College of Art and Design, Boston, Massachusetts and
his M.F.A with distinction from Pratt Institute, Brooklyn,
New York where he studied Video and Installation Art.
He has exhibited his work in solo and group shows
internationally, and is currently preparing for a solo
exhibit at Johnson & Johnson World Headquarters,
New Brunswick, New Jersey. His work can be found in
numerous private and public collections including Dieu
Donne Paper Mill Inc., New York.

20 Feet 12 minutes, 2009. Hand-made accordian-style book.
Cyanotype on cotton rag, 8 ½” x 11”.

Jennifer Grimyser

I am interested in text as image, how visual
imagery and language play off one another. Text
functions as imagery as well as information.
When words are repeated, they become
arbitrary and in turn, a visual element. I use
text singularly and repetitively to convey ideas
about communication. The individual voice
and a universal tone alternate. Seeing and
reading become equal. Through repetition I
investigate the mechanical possibilities of the
handmade font. Visual play is created to address
the simplicities, complications, and ironies in
language. My work alludes to the expansiveness
and deposition of communication – the
boldness of single statement, an inability
to communicate a feeling properly, a lack
of conversation, talking without listening,
ambivalence. I use signage as a visual means to
express these ideas. Phrases and statements
are presented within the works that allow
the viewer multiple interpretations. My work
demonstrates how language can affect our daily
observations; not only what we see, but hear
and say.

slight variation, 2006. Archival digital prints, 40 prints, 4 ½” x 8 ½” each.
Installation dimensions variable.

About the Artist
Jennifer Grimyser was born and raised in Milwaukee,
Wisconsin. She earned her B.F.A. in Photography and
Book Arts from the Maryland Institute College of Art
in 2006, and is currently working toward her M.F.A. at
Hunter College, New York. Grimyser has been awarded
many fellowships from organizations such as Women’s
Studio Workshop (WSW) and Vermont Studio Center.
With help from WSW and support from the National
Endowment for the Arts and New York State Council
on the Arts, she published a limited edition artist
book, paper works, now featured in several collections
including Yale University, Rhode Island School of
Art, Indiana University, and Virginia Commonwealth
University. She has exhibited her work nationally
including solo shows at Binnewater Art Gallery and the
Bronx River Arts Center.

paper works, 2008. Hard cover portfolio book with
nine silk screen prints on paper, 14 ½” x 11 ¼” x ½”. Edition of 38.

Candace Hicks

Storytelling is key to Candace Hicks’ artistic
practice. There is an implied narrative in
everything, even, as Hicks addresses with her
work, in the seemingly pointless mental wheel
spinning that is a part of daily life. Her work
acknowledges the unavoidable of simulation
and the impossibility of originality. Her choice
of the book as a principle medium is due to
the phenomenon of the book as authoritative.
Books provide an arena in which fiction can be
accepted as fact and observations can take on
a mythic narrative quality. Her interest in books
also stems from their inherent unity of text and
image, which lends books continued relevance
as a trans-media hybrid. (Statement provided by
Booklyn, New York.)
Composition in Green, 2011. Silkscreen, 20” x 25”.

About the Artist
Formerly a house painter, bounty hunter, and au pair,
Candace Hicks has spent most of her life in her home
state of Texas (except three years in Paris, France- not
Paris, Texas. She has never been to Paris, Texas, but she
grew up in a small town named for another cultural
seat- Athens, Texas!). In 2003 she established a nonprofit center for the arts in Athens called The Image
Warehouse. Trained as a printmaker, she works primarily
with books but dabbles in video and installation. She
received her M.F.A. from Texas Christian University and
has exhibited her work internationally. Hicks’ work can
be found in numerous collections including New York
University, Fales Collection and Stanford University,
California.

Common Threads, Volume XXX, 2011.
Hand-embroidered canvas book, 7” x 9” x 1”.

Christopher K . Ho
Untitled no. 9, 2010. Acrylic, oil, wax, and graphite on linen, 12” x 16”.

About the Artist
Christopher K. Ho earned his M.A. and M.Phil from
Columbia University, New York in 2001 and his B.F.A. and
B.S. from the College of Architecture, Art, and Planning,
Cornell University, Ithaca, New York. He has held several
teaching positions at institutions such as Cranbrook
Academy and Rhode Island School of Design. Ho has
curated or co-curated exhibitions such as In the Wake of
2013, Incheon Women Artists’ Biennale, Tuning Section,
and has served on numerous panels, committees, and
boards including the Bronx River Art Center Advisory
Committee. He has exhibited his work in solo and
group shows internationally including The Pavilion of
Realism, Other Gallery, Shanghai and Regional Painting,
Winkleman Gallery, New York. He has attended several
residencies at such places as Anderson Ranch, Colorado
and received a Jerome Fellowship from Franconia
Sculpture Park.

Hirsch E.P. Rothko, 2010. 89 pages, 4 ½” x 6 ¾”.
Distributed by Winkleman Press.

Alison Knowles

“Taking the used silk screens apart is the place to
begin. This book is to be selected leavings plus
used tools of the trade, the trade of art-making.”
Thus begins the introduction to Time Samples.
Each book contains 15 original “leavings” — 6 ¼
inch squares of archival material derived primarily
from the artist’s studio — starting with a “green
china silk remnant bought to act as a sun shield
over the skylight” and ending with “mostly
small sun-printed items like spoons and nails
used to test the shade of blue possible to get,
given the decay of light after its zenith at noon.”
In between are cut-ups, litho film, “red lentil
embedments in flax,” silk-screen fragments, “live
body prints,” “iron-on color Xeroxes of objects…”
and much more. Opposite each fragment is an
identifying caption as well as a section from the
text “Writing Red” which is a written performance
of the 1962 Fluxus event score: “Celebration Red:
Celebrate every red thing.” Text and material
images are here plucked from the residue of a life
in art. “The irony is that fragments and leftovers,
sampled by time itself, take on a new life.” (Taken
from the introduction to Time Samples.)

Bean Bag, 1978. Green box with objects, labels, and beans,
5 ¼” x 5 ¼” x 5”. Edition of 22.

About the Artist
Alison Knowles was born in New York City in 1933. She is
an internationally recognized visual artist known for her
soundworks, installations, performances, publications
and association with Fluxus, the experimental avantgarde group formally founded in 1962. After briefly
attending Middlebury College, she studied with Joseph
Albers and Richard Lindner at Pratt University and
graduated in 1954. As a founding member of Fluxus,
Knowles produced what may be the earliest book art
object, a can of texts and beans called the Bean Rolls in
1963. Knowles has been acknowledged for her profound
contributions to contemporary artistic practice in the
form of a Guggenheim Grant, NEA Grants, a collaborative
New York State Council on the Arts Grant, a Dokumenta
Professorship at the Kunstakademie Kassel, Germany, the
College Art Association Lifetime Achievement Award,
and Anonymous was a Woman Grant.
time samples, 2006. Mixed media book, 16 pages, 6” x 6”. Box, 8” x 8” x 2”.
Edition of 45. Published by Steve Clay, Granary Books.

Jessica Lagunas

My work deals with the condition of woman in contemporary
society, questioning her obsessions with body image, beauty,
sexuality and ageing. I am also interested in honoring women’s
bodies and cherishing growing old.
With a minimalist approach—and mostly conceptually based
pieces—, I use different media such as installation, collage,
objects, and video-performance.
Beauty routines of embellishment have been incorporated in
our daily lives in such a way that we hardly notice nor question
them anymore. In the name of beauty most women will put on
makeup, do their hair and nails, depilate, diet, fix their noses and
breasts. Although few women will reach society’s beauty ideals,
many will sculpt their bodies as needed.
In some video works I play along with women’s beauty rituals,
performing them in exaggerated ways to reflect the pressures
imposed by today’s society. The camera focuses on the part of
the body where the action takes place: With repetitive gestures
I apply makeup continuously for one or two hours, questioning
our attraction to makeup and its power of seduction.
Since migrating to New York in 2001 I have kept a permanent
dialogue with Guatemala, which has been a departing point
for my artwork. Being away has led me to become interested
in exploring themes that affect my country—feminicide,
repression, violence and sexism. Lately, this physical distance
has also led me to work with the theme of memory and
remembrance, approaching it in a sensorial way as another form
of communication, for example using olfactory elements to
evoke memories on people.

Historias Intimas (Intimate Stories), 2009-2010.
Detail of letter, 8 ½” x 11”.

About the Artist
Born in Nicaragua in 1971, Jessica Lagunas grew up in
Guatemala where she studied graphic design. Through
various media, such as installations, video-performance
and objects, her art projects use a minimum of elements
for expressing her concerns about the condition of
woman in contemporary society. She has exhibited
internationally including Pontevedra Biennial, El Museo
del Barrio’s Biennial, Tirana Biennial, Cuenca Biennial,
Caribbean Biennial, and Paiz Biennial; the Bronx Museum
of the Arts, New York; Jersey City Museum, New Jersey;
and the International Festival of Contemporary Arts–City
of Women, Slovenia. She has received grants from the
Northern Manhattan Arts Alliance’s ReGrant Program for
Individual Artists, and she is currently Artist-in-Residence
at Center for Book Arts, New York. She lives and works
in New York City, and her work is represented by ROLLO
Contemporary Art, London.

Historias Intimas (Intimate Stories), 2009-2010. Hand-made bound book
and letters printed digitally, 101 pages, 8 ½” x 11”.

Dani Leventhal

At once tender and savage, Dani Leventhal’s
video diaries capture the banal and the horrific
to reveal the transcendent beauty and pain of
daily life. In the award-winning Draft 9 (2003),
Leventhal cuts between skinned animals,
salsa dancers, a Holocaust-survivor, and her
own romantic liaisons to create, in the words
of critic Genevieve Yue, “something that is
extraordinarily immediate, both fresh and
painful, hard to watch and yet impossible not
to watch.” In Show and Tell in the land of Milk &
Honey (2007), Leventhal juxtaposes bucolic shots
of farm life with tales of sexual harassment and
sick chickens while living and working in Israel. In
Skim Milk & Soft Wax the author, who was raised
to believe that Israel is the “land of milk and
honey”, explores her Jewish identity. Leventhal’s
personal experiences of Israel collide with this
idyllic image. Skim milk, a substance of reduced
nutritional value, and wax, the stuff of religious
offerings are used as metaphors for the complex,
shape shifting, and often disappointing policies
of the state of Israel. The forty-four minute
movie is part-fiction part-documentary and
accompanies the book.

Skim Milk and Soft Wax, 2008. Video still. Video, 44 minutes.

About the Artist
Dani Leventhal was born in Columbus, Ohio and
currently lives and works in Brooklyn, New York. She
studied sculpture at the University of Illinois at Chicago,
and received an M.F.A in Film/Video from Bard College.
She has exhibited her work internationally and is the
recipient of numerous grants and awards, among them
the Wexner Center for the Arts Capital R Award and
the Milton & Sally Avery Fine Arts Award. In 2009,
she received the Visual Arts Award from the Astraea
Lesbian Foundation for Justice and produced a limited
edition book and video, Skim Milk and Soft Wax at the
Women’s Studio Workshop with the support of the
National Endowment for the Arts and the Andy Warhol
Foundation. Leventhal’s films have been screened at the
Rotterdam Film Festival, The Museum for Contemporary
Photography, The Brooklyn Museum, and P.S. 1. Her
work is in the permanent collections of the Museum of
Modern Art, The University of Illinois at Chicago, and
Yale University.

Skim Milk and Soft Wax, 2008. Inkjet, Drypoint, and Planograph,
33 pages, 30 ½” x 23 ½”. Edition of 36.

Barbara Rosenthal

My artwork is camera-based, usually originating in
35mm photography or video, and then might be
digitally distorted and/or composited in black-andwhite and color, sometimes with performance and/
or text. Genres comprise Prints, Photography,
Conceptual Art, Media Art, New Media, Video,
Performance, Artist’s Objects and Artist’s Books.
What I particularly like about media plus performance,
is that viewers can never be sure what’s real or true.
What I like about media overall is that it can take up
little space, yet exist almost anywhere, at any time,
in any quantity.
Essentially, my work is existential. It investigates the
nature of individual personality, human identity, and
the relationship between an artist’s psyche and the
outer world.
Ideas for projects come almost whole. They begin in
my Journals (kept for over 50 years), as a simple note
about an event in the day; this often generates an
insight; the insight leads directly to the project idea.
You can see this happen by looking at a Journal page.
Then I almost always produce the work as multiples
or editions.
In this way, I “create” images and writings, but
“produce” artworks and texts. The images and
words might recombine and shift and reappear in
other artworks and texts at any time, but possibly in
different distortion or mediation. I’ve been working
this way since 1976, when I stopped painting.

Identity Theft, 2009. Masks, button pins, and folio of
Provocation Cards from performance.

About the Artist
Barbara Rosenthal is a New York-based avant-garde artist
and writer who makes idiosyncratic combinations of
words, communicative sounds, and pictures. Her artist’s
books are in the collections of the Museum of Modern
Art, New York; The Whitney Museum, New York; The
Tate Museum, London; and Berlin Kunstbibliotek. In
2009 and 2010, she represented the United States in
Performance Art and Text-Based Art at Tina B: Prague
Contemporary Art Festival. Her prints and books are
represented by Central Booking, Brooklyn, New York and
Vamp & Tramp, Savannah, Georgia.

Clues to Myself, 1981. Paperback book, 47 pages, 8 ½” x 7 ¼”.
Distributed by Printed Matter.

Buzz Spector

Much of my art consists of removal (tearing
pages out of found printed books) or occlusion
(words written on top of other words in paper
pulp). What I’ve removed or overshadowed
could be seen as a metaphor of forgetfulness,
but I am more interested in acts of taking away
that are also transmogrifications of the object.
I remove such stuff as could make visible what
remains as the armature of a different value.

murmur/murmur, 2011. Hand-made paper, 19 ½” x 27” each.

About the Artist
Buzz Spector is Dean of the College and Graduate School
of Art in the Sam Fox School of Design & Visual Arts at
Washington University, St. Louis. He was born in Chicago,
Illinois and lives and works in St. Louis, Missouri. He
earned his M.F.A. with the Committee on Art and Design
at the University of Chicago and a B.A. from Southern
Illinois University at Carbondale. Spector’s work has been
shown in such museums and galleries as Corcoran Gallery
of Art, Washington, D.C. and the Mattress Factory,
Pittsburgh, Pennsylvania. He makes frequent use of the
book, both as subject and object, and is concerned
with relationships between public history, individual
memory, and perception. He has issued a number of
artists’ books and editions since the mid-1970s, including
Time Square published in 2007. Spector has written
extensively on topics in contemporary art and culture,
and has contributed reviews and essays to a number of
Found Polaroids, #9, 2010. Altered found book, 7 ¼” x 6 ¾”.

publications including Artforum. He has been awarded
several grants from the New York Foundation for the
Arts, Louis Comfort Tiffany Foundation, and National
Endowment for the Arts.

Emily Speed

The idea of shelter and the inhabitant is at the
core of much of my work; how a person is shaped
by the buildings they have occupied and how a
person occupies their own psychological space.
The word inhabitant contains the root habit (dress)
and implies a habitat (dwelling) and my work often
has this double function of being both shelter
and clothing. The shelters are an expression of the
layers that we surround ourselves with. Increasingly
my work is worn or performed, using somewhat
absurd spaces constructed specifically to fit my
body. These constructions protect me and make
me vulnerable in equal measure.
I am interested in exploring the temporary and
the transient through reference to architecture
and the body. I often use architectural forms
in my work as it represents, for me, the most
poignant example of transience; man’s attempt
to create permanence and legacy through
building. My work, which comprises documented
performances, installations, drawings, artists’ books
and sculptures, are often precarious and heavily
dependent on the environment in which they are
made and/or shown.

Spatial Drawings (from …and all the spaces inbetween), 2009.
Pencil, marker pen, and screen print on paper, 4” x 5 ¾”.

About the Artist
Emily Speed earned her M.A. in Fine Art in Drawing
from the University of the Arts London, Wimbledon
College of Art, and a B.A. in Drawing & Painting from
Edinburgh College of Art. Speed is the recipient of
several fellowships including European Capital of Culture
exchange residency with Linz Kultur, nominated by
Liverpool Biennial, Salzamt Atelierhaus Linz, Austria. She
has received support from the Juliet Gomperts Trust and
the Scottish Arts Council Lottery Fund. Her work has
been exhibited internationally including Camp Out, a
site-specific performance work for Laumeier Sculpture
Park, St Louis and MAKE SHIFT, a solo exhibition at
Yorkshire Sculpture Park. Her work can be found in
such permanent collections as the Tate Artists’ Book
Collection, Women’s Studio Workshop, and Virginia
Commonwealth University.

… and all of the spaces inbetween, 2009. Inkjet print with hand-coloring on
found paper and card. Machine stitched spine, 16 pages, 4 ¾” x 6 1/8”. Edition of 33.

DOWD GALLERY

Additional work On display from
the permanent collection:
Carl Andre, Three Works on Land
John Baldessari, Throwing a Ball Once to get Three
Melodies and Fifteen Chords
Peter Barnett, Time Trap
Jenny Holzer, Truisms and Essays
Jeffery Keedy, Drift
Barbara Kruger, Picture/Readings
Edda Renouf, Line and Non-Lines
Ed Ruscha, The Sunset Strip
Linn Underhill, Thirty Five Years/One Week

